SOME LETTERS OF
final releasing of the flood-gates of her love. This is really, as you feel as strongly as I do, the master-note of the play. It has never been truly rendered, and at present it is not even suggested. This may sound like harsh criticism, but it is nevertheless gospel truth.
One thing more. I beg you to reconsider the stage business at the very close of Act I (I mean where Ghent raises his hand and points, and Ruth goes past him cringing with bent head). This seems to me melodramatic and false in its effect — it is quite out of key with Ghent's simple, straightforward, unmelodramatic character, and also with the girl's corresponding qualities. Please thinkof this. Also, I think the expression of Ghent's sorrow at the close of Act n is now over-done.
I think that his bursting into violent and audible grief alienates rather than wins the sympathy of the audience. You will forgive me for these frank criticisms. You asked me for them.
I am sorry to inflict so long a letter upon you, but as my future is uncertain in the matter of health and whereabouts, I felt impelled to set these things down. Any word you can send me to my Los Angeles address, will be gratefully received;
168 theatrical forced note for the "happy ending," instead of seeming, as it really is, the
